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in the course of the centuries, many other contacts between the Christian
and native Indian ritual. A curious product of this musical osmosis is the
Guailichada, originally an Inca chant5 which is now sung at Christmas
time as a carol.

During the colonial period, Peru, which then included the territory of
Bolivia and Ecuador, was the cultural as well as the administrative center
of Spanish America. Lima was the arbiter of fashion, and the phrase "al
uso de Lima" was a mark of distinction.

The European court dances, such as the Minuet and the Gavot, pene-
trated into Spanish America through Lima. The French traveler Frezier,
in his Relations du Voyage de la Mer du Sud (Paris, 1716), makes
the earliest references to a native dance form, the Sa^ateado or Zafateo,
a "shoe dance." It is a lively movement in three-four time, with a
rhythmic pattern composed of a dotted eighth-note, a sixteenth-note, and
an eighth-note, with a semi-cadence, marked by an eighth-note and a
quarter-note, in every fourth bar.

The pioneer among Peruvian composers was Jose Bernardo Alzedo
(1798-1878), the author of the National Anthem of Peru. He also
wrote a number of patriotic and sentimental songs under such titles as
The Parting of Chilean Maidens with the Peruvian Army of Liberation.
Alzedo was also the author of the first Peruvian manual of music theory,
FilosQ-fia Elemental de Musica.

The first Peruvian composer who wrote music based on national themes
was Jose Maria Valle-Riestra (1859-1925), the author of the first native
opera, Ollanta. Luis Duncker Lavalle (1874-1922) was a composer of
salon music in the popular urban style. Claudio Rebagliati (1843-1909),
an Italian musician who settled in Peru, is remembered through his collec-
tion of South American dances published in Italy.

The most original Peruvian composer of the twentieth century was
Teodoro Valcarcel (1900-1942), a full-blooded Indian, born near Lake
Titicaca. His ballet music possesses unmistakable authenticity, although
his lack of technique prevented the full development of his talent. The
same defect is noticeable in the works of many other Peruvian composers.
Most of their symphonic works are orchestrated by foreign musicians
resident in Peru.

Lima possesses a National Conservatory and several private music

schools. On December u, 1938, was inaugurated the Orquesta Sinjonica

'. National, which performs the standard repertoire of orchestral literature.

The permanent conductor of the new orchestra is the Austrian musician